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Peztome: B cmambe paccmampusaromcs OOMUHAHMHbIE MOMUBbL MYPEYKoll 20POOCKOU
Gonmesu na npumepe pomana «Pacmeopumenv» (2003) ussecmnozo cospemennozo panmacma
Caovixa Hemnu. Jloxkazvieaemcs, umo momuevl 060emupus, chaleanmoyunayuil, 2pexonadenus,
HAKA3aHUs, nymeuecmeusi-kgecma, mainovllmaiHol opeanuzayuu s61s0Mesi He MoibKo Cio-
Jrcemoobpasyouumuy 01 OAHHO20 POMAHA, HO U HCAHPOOOPAZVIOWUMU OISl 8Ce20 CYOICAHPA
2opoockoui gpaumesu. Ilocneonee nonoiceHue upe3gbluaino akmyaibHo, HOCKOIbKY OHO 8b18600UM
K MUNON02UYECKUM NPUSHAKAM YKA3AHHO20 Gblllie MYpeyKo2o cyocanpa, npakmuyuecky Heu3yyeH-
HO20 OMeyecmEeHHbIMU U 3aPYOedCHLIMU Tumepamypogedamu. AKYeHmupyemcs eHuManue Ha
IKIAEKMUUECKOU npupooe 20p00CKoll (hanmesu, 6buparouseli 8 cebs uepmvl KOHCNUPOTLO2ULECKO20
u gunocogpckozo pomanos, a maxice pomana oo AnbMepHAMUGHOU UCMOPULL, YO OMCbLIAem
K HOCMMOOEPHUCIMCKOMY CUHME3)Y JICAHPOB U ICAHPOBLIX PopM. IKNEKMUUHAS NPUPoOa 20poo-
CKOll (haHme3su no360aem 2080puinb, ¢ 0OHOU CIMOPOHDL, O ee MEMANCAHPOBOCMU, A ¢ OPY2Oll, —
0 BO3HUKHOBEHUU HOB020 MUNA PA36ILEKAMETLHO20 MACCOB020 NPOU3BEOEHUs, @ KOMOPOM pan-
macmuydeckas cumyayus 00biepbléaemcs IK3UCIMEHYUANLHOU U ObIMUNIHOU NPOOIEeMAMUKOLL.
Buviosueaemcs eunomesa 0 mom, 4mo 2eHe3uc 20poOCKoll paHmesu 0cyuecmenaemcs no JuHul
VenybneHus u pacuuperus HpagCmeeHHO-NCUXOL02UUECKOl OemepMuHanmol (Mecmo ueiogexka 6
IMOM MUpe, 6EPHOCTb HPAGCMEECHHBIM OPUCHIMUPAM).

Knrouesnle cnosa: mypeykas 2opoockas (paHmesu, Maccosas Iumepamypa, Croicemooopa-
3youue Momuest, cyoxcanp, memaxcaup, sxiexkmuxa, Caovik Hemnu, «Pacmeopumens.
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Abstract: The paper analyzes “The Solvent™ (2003), a novel by the prominent modern science
fiction author Sadik Yemni, to study the predominant motifs of Turkish urban fantasy. We prove
that the motifs of dual worlds, dreams and hallucinations, fall from grace, punishment, a quest-like



M.M. PEITEHKOBA 199

journey, and mysteries and secret organizations are central not just to this particular novel’s plot
but also to the entire urban fantasy sub-genre. The latter assumption is highly relevant, because
it facilitates the review of features typical of the aforementioned sub-genre in Turkish literature,
which remains almost entirely unstudied by either domestic or foreign researches. We also high-
light the eclectic nature of urban fantasy, which incorporates the features of conspiracy novels
and philosophical novels, thus reflecting the postmodern synthesis of genres and genre forms.
The eclectic nature of urban fantasy allows for, on the one hand, studying it as a meta-genre,
and on the other, talking about the emergence of a new type of entertainment-focused popular
literature, where the fantastical situation is interlaced with existential and ontological messages.
Our hypothesis is that the genesis of urban fantasy entails expanding and elaborating on the moral
and psychological aspects (humankind’s place in the world, faithfulness to moral guidelines).
This creates a new type of mass entertaining work in which a fantastic situation is modeled on
the level of philosophy. Due to the prevalence of moral and psychological issues (man’s place in
the world, loyalty to moral principles), it is possible to expand the sub-genre of urban fantasy
and to combine entertaining fiction and analysis of ontological issues.

Keywords: Turkish urban fantasy, popular fiction, plot-building motifs, sub-genre, meta-genre,
eclectics, Sadik Yemni, “The Solvent”.
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JKanposas mozens GpauTe3u B Typruu okoH4aTesIbHO chopMupoBanach B cepenune 1990-x rr.
VMeHHO ToTa TypeuKne MUCATeNN HOMYIHIN BIOXHOBCHHE OT MHOTOYHCIICHHBIX ITEPEBOIHBIX
3aIagHBIX POMAHOB ()IHTE3H, 3aIIOJTHUBIIHMX HAIIMOHAIBHBIA PHIHOK. OJHAKO Cy0KaHp rOPOACKON
(hoHTE3M HaYaN CKIAABIBATHECS B TypeLKol nureparype eme B Hadane XX B. Cpasy e oroBo-
pHMCs, YTO BCIIE 32 POCCHICKUMU JINTEPATypOBEIaMH, Pa3padaThIBAIOLIMMU IPOOIEMy PyCCKOH
ropozckoit ¢pauTtesn — E.A. Cadpon, T.U. XopyxeHKo, o Cy0:xkaHPOM rOpOICKOr (h3IHTE3U MBI
[TOHUMAEM TaKy0 )KaHPOBYO/TUTEPaTyPHYO (HOPMY, «ICHCTBUE B KOTOPOI IPOMCXOIUT B TOPOIE,
BO BPEMEHH, OOBIYHO COBITAJIAIOIIEM C PEASIBHBIM BPEMEHEM CaMOTO YHTATEIs, [IOITHKA KOTOPOTO
OPHECHTUPOBAHA HA MOTUB (paHTACTHYECKOTO ABOSMUPHS U IEMEHTHI COBPEMEHHOTO TOPOJICKOTO
(onpKIIOpa: TOPOACKHUE JETEH/IBI, HCTOPHUECKHE aHEKIOTHI, CIIyXxH, Obutiukm» [Cadpon, 2020,
c. 197].

@aHTe3UHHEIC SIEMEHTHI IIOITUKH TOPOJICKOT0 pOMaHa Hadasa XX B. TATOTEIIN K TOTHYECKOMY
KaHOHY (poMaHaM ykacoB). OHH MPEACTABISUTH cOOON HEKHUil CIIaB 3alaJHON U BOCTOYHOM
KyJIBTYPHOU TPAIUIIUH — KOIMPOBAHHUE [IPHEMOB 3aIla[HOT0 TOTHYECKOro poMaHa (MOTHBBI ZIBOE-
MEpUsL, 6e3yMUsl, OKHBIINX MEPTBELIOB/BAMITHPOB, KPbIC, TANHCTBEHHBIX 3aMKOB, OHEHPHUYECKUE
MOTHUBBI CHa, HOYHBIX KOIIMAPOB, TAJUTFOLMHALNUH U T.I1.) ¥ BKPAIUICHHS TFOPKCKHUX (DOIBKIOPHO-
MH(POIOTHYECKHUX IEMEHTOB (IKUHHBI, IIepH, BONMIICOHBIC IPEBPAIICHNS U aMyJIeThl U T.II.).
O cmemiennd B (haHTacTHYECKOH TuTeparype Hadana XX B. POMAHTUYECKOH TOTHKHU C SPKO
BBIPKCHHBIM HallMOHAJILHBIM KOJIOPUTOM IHIIYT M COBPEMEHHBIC TYPEIKHE HCCIeOBaTEIH.
Hanpumep, Bemu Yryp B crarbe «@aHTacTHYECKHIT pOMaH B Typenkoii mureparype» (2011) orme-
YaeT, YTO IEMEHTHI TOTHYECKOTr0 pOMaHa/poMaHa y)kacoB, TOMEIICHHBIC B TYPELIKY0 arMochepy,
MOXHO BCTpeTUTh y XtoceliHa Paxmu I toprisiHapa B pomaHax « BoccraBiinii 3 MOTHIIBI IIEXUT»
(“Mezardan Kalkan Sehit”, 1928) u «Jlemon» (“Glilyabani”, 1912), a taxxe B pomanax Keprme
Hanup «Hous yxacos» (“Dehget Gecesi”, 1958), Bana Hyperruna «Taiina Kapampkaaxmera»
(“Karacaahmedin Esrar1”, 1933), Amu Pe3sr Ceiidu «BoeBona, caxarommuii Ha xkom» (“Kazikl
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Voyvoda”, 1928), Benara Opdu benrio «Cepust mopaa Jlucrepa» (“Lord Lister Serisi”, 1934),
Bexuera Cador «/[pstBom» (“Seytan”, 1931) u «Boeipomok apssomax» (“Seytan’in Pici”, 1933) [Ugur,
2011, p. 134].

B poccuiicKoM TIOPKOJIOTHYECKOM JINTEpaTypOBEACHUH Ha TPOOIeMy 3aMMCTBOBAHUS 3aIIajl-
HOM FOTHYECKOH TpaJHLHH1 IEPBBIMH TYPELIKUMH (PIHTE3UHHBIMYI POMaHaMHU OOpaTHIIM BHUIMaHHE
A.B. O6pasnoB u A.C. CyneiiMmanoBa B cratbe «“J[pakyna B CtamOyie” — ONBIT KYJIBTYpHOTO
uMIopra uppanuoHaabHoro» (2020). Crarest MOCBSIIIEHA aIalTHPOBAHUIO U [IEPEOCMBICIICHUIO
Ha TypeLKoii mouBe u3BecTHOro pomana bpama Croxkepa «Ipaxyna» (1897). ITo MueHHIO HcciIeno-
BaTeNeH, KyIBTYPHBIH HMIIOPT 3aaJHOTO POU3BEICHHS OCYIIECCTBIICH B IEPBOM «BAMITHPCKOMY
pOMaHe B HCTOPHH TYPEIKO# JIuTeparypbl — B pomane Anu Poize Celiu «BoeBona, caxarommuit
Ha KOJI», KOTOpBIX mociie skpanu3anuu 1953 1. Oornee m3BecTeH kak «/Ipakynaa B CtamOyne»
(“Drakula Istanbul’da”). B crathe paccMaTpuBaeTcs CIOXKET HPOM3BENEHHS, €r0 MOTHBEL M 00-
Ppasbl. AHATM3UPYIOTCSI OCOOCHHOCTH TYPELIKOM HHTEPIPETALNN FTOTHIECKOro crokera CTokepa.
Jenaercs BBIBOA, 4TO B LenoM (adyna pomaHa Anu Priza ynpoleHa 1 cxeMaTH3UpoOBaHa Mo
cpaBHeHHIO ¢ poManoM CToOkepa, 4TO caM POMaH SIBISICTCS MPUMEPOM KyJIbTYPHOTO UMITOPTa
WJIHN KYJIBTYPHOI'O B3aMMOﬂCﬁCTBHﬂ, MpeACTaBJICHHOI0O TaKUMU BUJaMH, KaK 3aMMCTBOBAHHUC U
murarms [O6pasios, Cyneiimanosa, 2021, ¢.120].

T'enesuc cyOxxaHpa TypenKkoit Topockoit (PIHTE3H OCTAaeTCsl MPAKTHIECKH Hen3y4eHHbIM. Ha
JAHHBIA MOMEHT 00 yKa3aHHOM CyO)XaHpe MOXKHO CKa3aTh JUIb To, uTo B 1990-2000 rr. mis
HEro XxapakTepHa TeH/ICHIMS )KaHPOBOTO CHHTEe3a (CO3MaHUE B €r0 paMKaxX HEKOEro MeTaXxaHpa),
T.€. CHHTE3UPOBAaHHE B OIHOM CyO)KaHpPE 3JIEMEHTOB IPYTHX MACCOBBIX JKaHPOB U CyO)KaHPOB
(roTH4ecKoro, AETEKTUBHOTO, JTFOOOBHOTO, KOHCITMPOJIOTHYECKOTO POMAHOB U POMaHa aJlbTepHa-
THBHOI1 ucTopun) [Penenkoa, 2021a] u cepbe3Hbix xaHpoB (hHI0codcKoro poMana U poMaHa
BOCIUTAHMs). DTH JKAHPOBBIC CAMHUIIEI COCYIIECTBYIOT B TOPOJICKOI (hIHTE3H HA PABHBIX, HO
»kaHpoBasi popma ropozckor GpIHTE3M JOMHUHUPYET. Bee 3To co3aeT HOBBIH THIT Pa3BIIeKaTEIb-
HOTO TIPOU3BEICHHS C HE TOJIBKO SPKO BHIPAKEHHOW (paHTacTHUECKOW MpoOIeMaTHKOM, HO U C
9K3UCTEHIMAIBHOM, OBITHIHOMN, HpaBcTBEeHHO-(HI0CcOdCKOi, oHTONMOrHYecKoit [Cadpown, 2021,
c. 199]. Poman copemenHoOTO Typenkoro dantacta Caapika Memun «Pactopurens» (“Cozici”,
2003) siBisteT co60ii mpuMep MOT0OHOTO CHHTE3a, KOTOPHIi OyIeT paCCMOTPEH HaMK Ha YPOBHE
CIOXKETOOOPa3yIOIINX MOTHBOB.

C. Miemnn pomuics 2 suBaps 1951 1. B CtamGysie. OH yske MHOTO JieT IpoykuBaeT B [oyuianuy,
HO CBOM (paHTACTHYECKHE POMaHbI MHUIIET Ha TypeLKoM si3bike. Cpean ero Hanbosee U3BecT-
HBIX MPOW3BeNeHUN MOXHO Ha3Barh «Tammeman» (“Muska”, 1996), «Po3a Amcrepmama»
(“Amsterdam’in Giili”, 1996), «Mroe mecto» (“Ote Yer”, 1997), «<Merpoc» (“Metros”, 2002),
«PacrBopurens» (“Coziici”, 2003), «becemeprapiii» (“Olimsiiz”, 2004), «Caaroii» (“Yatir”,
2005), «JTom 068> (“Muhabbet Evi”, 2006), «ITonoxerne 429» (“Durum 4297, 2007), «ITsu1b
Bpemenm» (“Zaman Tozlari”, 2010), «Bomsmuit» (“Agriyan”, 2012), «ITo3anusrii: KapcX»
(“Cagrilan: KarsH”, 2019).

Croxxer pomMaHa «PacTBOpPHUTEIB» CBOIUTCS K ToMy, 4To 20 aBrycra HEKOEro rojga Mexiay
YeTHIPbMSI U IISITHIO YacaMu yTpa B ropoze CramOyrie mpon3orio 3emiierpsiceHue. B pesynsrare
9ero Moraciio 31eKTPHYECTBO, OTKIIOUMIIUCH BCE DIEKTPOHHBIE TPHOOPEI, IIOTHOIH BCE YKUTEIH
ropojia, NpeBpaTHBIINCH B CTPaHHOE OnecTsiee sxelne. [opol morpy3uiics B KpOMEIITHYIO ThMY,
XOJIOZ, B 0€3BO3/YIIIHOE IPOCTPAHCTBO, T.€. B COCTOSIHHE, OJIM3KO0E K Xaocy. U JIHIIb TOJIBKO YETHI-
pexkuaomMeTpoBast 30Ha B nieHTpe Crambyita (paitonsl beitorny u Ilepa) ocTanach mo-npexHeMy
CBETJION, COJIHEYHOM, TIOJIHON KUCIIOPO/Ia ¥ BO3/1yxa. B 3Toit 30He npeObiBaiy 26 MOJIOIBIX JIFOeH
B Bo3pacte ot 16 10 30 set (MCKITFOYeHrE COCTaBIISIIA TOKIIIAs XKeHIMHA [toib-aHa). Y HuX ObuTH
pasHble npodeccun. OHM OBUTH pa3HBIX HAIIMOHAIBHOCTEH, HO IpeobiIaianu TypKH — IHCATeNb
I'oBen Ceprek, manekenmmuia bemkus Topos, 6apmenmia Camet Tysmky (Cam), mapuxmaxep
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Aiina Kupas, HaOoxHas ¥ ¢ MOKpeITol ronoBoii Afie ®apkyH, crynent bepkun KapryHa, ero
nozpyra Cy, My3bikaHT brosienT XeliMeH, xKeHIIuHa-onuienckuit Mepans Kabapaibl, HaeMHBIH
y6uiina Keicmer Ternmu, Hapkotoprosen Bopcamxu Mbinmas, Bop Teckun Xart, mpenoaasares
yuupepcutera Axmer Typamkn, npoctutyTka Junex bammkan, npocTo mpoxoxuii Meimas
CeMT. CpCZ[I/I Apyrux HaLII/IOHaJTBHOCTCﬁ BBIACJIAJINCh HAITOJIOBUHY HEMKA, HAIIOJIOBUHY TypYaHKa
Henus Conyk 3oiic, meacectpa u3 Hunepnannos Menanust [oyna, pororpad-uranssuen A
Bemna, myremectBennuk smonery Mono Twim, Kartu Boteps u3 ABctpanun, mosap u3 TyHuca
Anyap Cycce, XKo3e Kanbpapo u3 bpasunuu, amepuxanckuil pazenuuk [xon Craiic, Gppanirys
Anpuan Ilycce. Cpean BBDKUBIIUX OBIIM KOIIKH, COOAKHM M NTHIIBI, KOTOPBIE NPEAIOUNTATIN
JepKaThes MOOIHMKE K JIFOSM B 3TOH TPEBOKHO-TPAruuecKoil CUTyanuu.

IIpo3paunas creHa, OTAENAONIAs YKa3aHHBIX JIOJEH OT YepHOTHI OCTAIBHOTO ropoja, Io-
3BOJISIIA UM BBDKHTB B 3THX SKCTPEMAJIbHBIX 00cTOsTeNbcTBaX. OHU MPEANPHHUMATN Pa3HbIC
maru, ‘{TO6LI TIOHATH, YTO IMPOUCXOAUT BOKPYT. )Ia)Ke TMMOAHUMAJIMCh HAa BO3AYIIHOM IIape Hag
CramMOynoM, 4ToOBI OCO3HATh CTENICHb PAa3pPYILEHUH OT 3eMIeTpsiceHHs ¢ BbICOTH. Ho ocTainb-
HOM ropoz ObL1 OE3JI0CH U MOTPYKEH B TEMHOTY, IIO3TOMY OHHM CMYTHO pa3OHpalid TEMHbIE
CHUIIY3Tbl 3HAKOMBIX MECT. Bor kak onuceiBaeTcs TopoJ € BBICOTHI IMOAHUMAIOUIETOCS B HCGO
Bo3AyIHoro mapa: «[anarckast Gamus, yacts [lepa, BEIXoAsAIIne 3a TpaHUILYy 30HBI OOUTAHMUS,
MeYeTH B NICTOPUIECKOM IIEHTPe TOpo/ia, OTIeNbHBIE CyneHbIKN Ha bocdope, 3acTriBIas Boga —
CMOTpETh Ha BCE 3TO, OKYyThIBAEMOE YEPHOH IEJIEHON, KOTOpasi YBEJIIMUYMBAJIacCh IO MEpe TOTO,
KaK IUIOIAJb OCMOTpa pacUIupsnach, Obu10 xkyTko. CocTosiHuE Oe3I0bs, OTCYTCTBUS UCH U
HOHSTHI, TOYHEE TOBOPS, COCTOSIHHE OTCYTCTBHSA pa3yMa, KOTOpOe 0OpYIIHMIOCh Ha HUX CIIOBHO
JIMBEHb, HEBBIHOCHMO JaBUIIO Ha CHASAIINX B KOP3WHE BO3MyIIHOTO mrapay» [Yemni, 2003, p. 327].

UtoObI BBDKHUTH B 3THX YCIIOBHSX, JIFO/IU T10J] PYKOBOJACTBOM AXMeTa C()OPMUPOBBIBAIIN pa3-
JUYHBIE 00IIECTBA, KOTOPBIE CIECAMIH 3a IOPSIKOM B 30He, HanpuMep, «KomaHay cyacThsi 3a rpa-
Hutne» win «beitnnk conporusnenns». OHM OPraHU30BAIH LIEHTPAIU30BAHHOE MIUTAHKUE, OXPAHy
U IpOXKHBaHME B orelsie «Mapmapa» Ha mionta i Takcum. Tam ke OblI 1 Ta0 CONPOTHUBIEHUS.
AKueHTHpyeMas TOYHOCTh JIOKALlMH, Te OOMTAIOT repod poMaHa, AaeT aBTOPY BO3MOXKHOCTb
CO3/1aTh MaKCHUMAIIbHO JI0CTOBEpHBIi 00pa3 CtamOysia (TouHee, ero reHTpa). JleTaibHo OMUCHI-
BAIOTCS YIOUKH 1 repeynku Beitorny (Mctukisiis, Mere, [Tioprenanr, Memekmuk, Memmnmsaam n
1p.), wiomiaas Takcuwm, Meuetn (Xroceitn-ara, ®ecieren u ap.), nepksu (Tpuac u 1p.). Ho Hemb3s
3a0BIBATH, YTO 3TO TOJBKO WILIIO3HS TIOKyMEHTAIILHOCTH ITOBECTBOBAHHUSI, aBTOPCKasi yCTAHOBKA Ha
CO3JaHuE JOCTOBCPHOCTH ITYTEM YIIOMHUHAHUSI MHOTOYUCJICHHBIX BIIOJIHE pE€AJIbHBIX TOTIOHUMOB,
MPUCYLIAst TOPOACKON (PIHTE3H.

B pomane mokazano 33 mHs xU3HU 26 YENOBEK B «30HE CYACTBS», KAK OHU €€ Ha3BaJIH.
XpoHOTON pOMaHa KOHLIEHTPUPYETCS B ABYX JIOKyCax: IUIOMIaAb TakcuM, Ha KOTOPOii pacmoso-
JKCHBI MIAMSTHUK B YE€CTh T€POEB HALIMOHAJILHO-0CBOOOAMTEIILHON BOWHBI U OTENb «MapmMapa»
(3mech repou POBOIST COOPAHMS, KUBYT, TUTAIOTCS), U yauia McTUKIsuIb (30eCh ¢ TeposiME [IPo-
UCXOIAT Pa3IUUHbIE COOBITHS: OHU CMOTPAT B KUHOTEATpax (GUIIbMBI, OEpyT OJEKAY U3 Mara3u-
HOB, UCCIICIIYIOT M IPa0sT MyCThIE KBAPTUPHI B JIOMAX, HAXOJST B aTeJIbe BO3LYIIHBIN Iap U T.I1.).
Pomannoe Bpems pactsarusaercs. B cyTkax teneps He 24, a 26 yacos u Gonbuie. Takas nomaga
BpEMEHH 3aMMCTBOBaHAa FOPOACKOH (h3HTE3H U3 HOIBKIOPHO-MHU(OIOrHIECKOHN TPATUIIAH: BPEMSI
TO CXKUMAeETcs, TO padkumaeTcst. CakpalibHOE BpeMs OKa3bIBAaeTCs COBEPILICHHO MPOTHBOIIONOXK-
HBIM BpEMEHH peajibHOMY, 00bIIeHHOMY. [10 Mepe pa3BuTus JeCTBHS U3MEHAIOTCS U Jitoau. OHU
HepPEeCTaloT BUIETh CBOE OTPAXKEHHUE B 3epKaJlax, IPEBPAINasICh B TCHU, BAMIMPUIECKHE IPU3PAKHL.
Cpenn HEX Daxke OpOAUT MaTepraIM30BaHHas U3 KHHO(MIbMa eBynika-ipu3pak [lepukeis. Ho
B TO € BpEMsI JIIOIU OILYLIAIOT ce0s CYACTIMBBIMH OTTOTO, YTO UM YNAIOCh BBDKHTH: «J[OH
MOHUMAJI, YTO B €0 XKH3HU OH YK€ HUKOTZA He OyJeT KyIarbCcsi B MOpe, HO 3/1eCh OH OBLI CHacT-
nuB. Jla eme kak! U npyrue omrymianu tToxxe camoe. OHU HE XOTEIH, YTOOBI OIYIICHUE CHACThS
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KOHYAJIOCh. ¥ HHUX B pyKax OBbIJIO JOCTATOYHO MHCTPYMEHTOB, YTOOBI 3TO OCYLIECTBUTSH. JIUIIb
HEeKHH IIEHTP B UX MO3rax TpeOoBal pa3Benarh, HAUTH NPUUYHMHY, KOTOPAsi CTOUT 32 BCEM dTHM»
[Yemni, 2003, p. 254]. Wnu: «3xaech pait. MHOTO €1bI, YMCTHIH BO3IYX, TEMIIEPATYpa CTAOMIBHO
ycTaHOBUWIIACh Ha 21 rpagyce, HET SIOBUTHIX Ta30B U OMACHBIX JUTS JIFOACH cymiecTs» [Yemni,
2003, p. 270]; «Aun Beiiren Ha GankoH U 3a0bUT 000 BCEM Ha CBETE. O BPEMEHH H O TOM JEIe,
KOTOpOE eMy HY>KHO ObLIO crenarb. <...> OH ObUI cyacTiuB. CUacTIMB Kak HUKOTIA B YKH3HU.
VmenHo 31ech. Ha kpputbsix 3rompromaro Auku'» [Yemni, 2003, p. 283]; «Kattu onrymiana 31ech
cebst MOCTOSHHO cuacTiuBoi» [ Yemni, 2003, p. 284].

GCOH PpOMaHa B «30HE CHACTBhA» OLIYIIA0T ce651 CWJIbHBIMH U LICJIbHBIMU KaK HUKOIIa paHb-
mie. OHU CcO3/aK0T Jja’ke CeMEWHBIe Mapbl, YXOIAT U3 oTens «Mapmapa» )KUTh B KBapTHUPHI Ha
ynuny Mertukisuie. ATMochepy OOHOBICHHS U PaJoCTH MEpeAaeT CIeNyIOMUi OTPHIBOK: «A
MEX/y TeM Be3Jie Hadajaa OypHO pa3pacTaThCs 3e1eHb. B BO3Lyxe J1eTano 4To-To npusTHoe <...>
OHU UCIIBITHIBAJIM CKPBITOE BOCXHUILEHUE CBOEH HOBOH cpenoii oOuranus. CaMu OHH TOXKE OUCHB
n3MeHWHCh. X Tenma Omucrany, kak Mecal. KoHunmuce Bee aTH nena ¢ xene. Mx Tena crann
TBEPBIMH, KAKKMH HUKOTJIA ellle He ObUTH B cBOei ucTopum» [Yemni, 2003, p. 360-361].

OnHaKo B KaKOH-TO MOMEHT 3TO 3bI0KOE cHacThe OOPYIIMIOCH B ofHOYache. Jlroau Hauamu
TpeBparaThes B kene. Mcaesnu Bee, Kpome cryaenta bepkuna, koroporo cnacna aesymika Cy, He
SIBJISIOIIASICS YEIIOBEKOM U BOOOIIE OpraHIIeCKUM cyIiecTBoM. OHa ObuIa 4eM-To Bpojie podoTa.

[Hanee crynent bepkuH npoceinaercs y ceds JoMa, MOHUMAET, YTO BCE 3TO ObUI JIMIIb COH.
YcnokanBaeTcs M BBIXOAUT Ha YIUILY, IJI€ B TOJIIE TYJISIONIMX 10 HAOEPEKHON BCTpEeYaeT Mmuca-
Teist [ToBeHa u3 «30HBI cHacThs». [ TOBEH yTBEPIKIALT, YTO BCE 3TO MpoUcXoamio ¢ bepkuHom B
peanbHOCTH, U TO, YTO OH HE MPEBPaTUIICA B )KeJle, 3TO Toybko 3aciyra Cy. [ToBeH mpon3HOCUT
TIOJIHBIH OTYasiHUS MOHOJIOT, oOpareHHbli kK bepkuny: «Krto s Takos, coBepieHHO HescHO. Ecnu
ecTb ['TOBeH, KOTOPBIii )KUBET B HACTOAIIMI MOMeHT B CtamOyite, Ha ynuiie ICTHKIISIIb, TO, 3HAYMT,
MOg IOJIOKEHHUE OYEHb 3allyTaHHOEe. Eciy 1 13 INI0TH ¥ KPOBH Y€JI0OBEYECKOM, TO HaM COBEPILICHHO
HE CJIeZ0BaJIo ObI BCTpeYaThes. <...> 5] 4yBCTBYIO, UTO MOE CYIIECTBOBaHHUE B 3TOH opme 1onro
HE Npo/uIUTCA. S CKOpO MpeBpalLych B Xkelie. Y MEHs MaJlo OCTajloch BpeMeHH. S nporiry Te0st 00
OJIHOM: He 3a0BIBail O TOM, 4TO MBI 31€Ch BCTpeTHIHCH» [ Yemni, 2003, p. 428].

CrokeT poMaHa ¢ TOYKH 3pEHUsI POTEKAHNS BPEMEHN XPOHUKATIbHBIN (JIMHEHHBIN), C TOYKH
3pEHUS KOIIMYECTBA CIKETHBIX JIMHUI MHOTOIMHEHHBIH (B TEKCTE IPUBOISATCS )KH3HCHHBIC HCTO-
pHH KaKI0T0 U3 26 4eoBeK, paccKa3blBacTCsl, KaK M Ha KAKOM JTalle )KU3HU OHH BCTPETHUITHCH,
OKa3aBIIIKCh B «30HE CYACThs» Bellory), 1o ypoBHIO HANIPSHKEHHOCTH JSHCTBHS JHHAMHYCCKHUH,
a 10 KOJIMYECTBY BAPHAHTOB OMHOTO M TOTO e cOOBITHs — mojuBapuanTHeii [Cadppon, 2016].
IMonuBapraHTHBINA (MOIEIUPYIOLIHI) CIOXKET POMaHa IIO03BOJISIET HHTEPIIPETHPOBATH IPOUCXO-
Jsiliee B pOMaHe ¢ pasHbIX TOYEK 3peHHs. B OCHOBE TAaKOIO CIOXKETa JIC)KUT MPHEM «IBOHHOM
MOTHBHPOBKHU», IPH KOTOPOM «ECTECTBEHHBIH M CBEPXbECTECTBEHHBIX DSl OOBSICHEHHH Kak
OBl ypaBHUBAETCS B MpaBax, M YUTATEIIO MOJICKA3bIBAETCs BHIOOP — OOBIYHO B IOJIB3Y BTOPO-
ro» [Barypo, 1979, c. 248]. B To e BpeMsi B OCHOBE «IBOHHONH MOTHBHPOBKH» BBIICISACTCSI
OIpeJIeNICHHBIH OHEWPUYECKHI MOTHB, KOTJIa HEOOBIUHOE OOBICHSAETCS CHOM Tepos. T.e. Mbl U
repoil He 3HaeM, He ObUIO JIM Bce Ipou3olueniiee ¢ bepknHOM ero CHOBHICHHEM WU XKe Bce
npon3onuio Ha camoM fene. [lo muennro L. TomopoBa, nMeHHO 3TO cCOMHEHUE, «KoJeOaHue» 1
SIBJISIETCS. OCHOBHBIM MTPU3HAKOM (haHTaCTHIECKO# IuTeparyphl: «Bo3HUKAIOT U ApyTre mpodite-

! Brompromo Amka («M3ympynHo-3eneHass AHka») — Mupudeckas Oeras NTHIA OTPOMHBIX Pa3sMepoB B apabo-
MycynbMaHCcKol Muonornueckoii Tpaauuuy. ITo pacnpocTpaHeHHON BepcuH, 9Ty NTHIYY co3zal caM Alax. AHKa Ha-
CTOJIBKO OTPOMHA, YTO CIIOCOOHA MOAHATH cinoHa. OHa xuBeT okono 1700 net. AHKa BbET THE3[a Ha CBSILCHHOH rope
Kag (Mudonorema MupoBoii ropsl, «iyna 3emin»). Ilo HekoTopbIM BepcHsiM, B ocHoBaHUM Kad nexuT 3eneHslii u3-
YMpyJl, LIBET KOTOPOTO OTpaxkaeTcst HeboM. BHANMO, I03TOMY B TYpPELKOH TPaaMLHUU IPUHAT BAPUAHT UMEHU ITHIIbI
«31omMpiomio AHKa», XoTs B poMane C. MeMHu oaepkiBaeTcs 6eMOCHEKHBIH BET ¢¢ OMEpEHHS.
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MBI, CBSI3aHHBIE C CAaMOH IPUPOROH (haHTACTUUECKOM IUTEPATyPhl. B ONMCHIBa€MOM TEKCTOM MHpPE
MIPOMCXOUT HEKOe COOBITHE, NeiiCTBIE, OTHOCSIIEECS K CBEPXbECTECTBEHHOMY (MIIM JIOXKHOMY
CBEPXbECTECTBEHHOMY); 3TO COOBITHE BBI3BIBAET PEAKLMIO Y HMILTUIUTHOTO YuTaTess (1 00bIMHO
y DJIaBHOTO Tepost paccKasa); 3Ty PeakIUIo Mbl KBATH(HIMPYeM Kak “KojeOaHue”, a TEKCTHI, ee
BBI3BIBAIONIKE, MBI Ha3biBaeM (hanTactuueckumu» [Tomopos, 1999, c. 88]. U manee: «B ocHoBe
(haHTaCTUYECKOrO JIeKaT TIaBHBIM 00pa3oM KosieOaHus YnuTaress (OTOKIECTBISIOMEro cebs ¢
IJIaBHBIM I'€POEM) OTHOCHTEIBHO IPUPOJIHI HEOOBIYHOrO COOBITHS KOJeOaH s 3aKaHIMBAIOTCS
TEM, YTO COOBITHE MIIM OTHOCAT K PeajbHOM AeHCTBUTENLHOCTH, WIH OOBSBILIOT ILIOJIOM BOOO-
PaXEHUs], Pe3yJIbTaTOM WIIIO3UU; HHBIMH CJIOBAMH, B KOHIIE KOHIIOB IIPUXOMAT K 3aKIIOUEHHUIO,
910 COOBITHE OBIIO MK ero He Ob110» [Tomopos, 1999, c. 126].

ITo MHeHUIo >xe POCCUICKOro UcciegoBarens xaHpa ropoackoi ¢auresu E.A. Cadpon,
«II0JMBAaPUAHTHOCTH MOCPEACTBOM OHEHPUUECKUX MOTHUBOB B CIOXKETE NOATBEPXKIAECT HE3pe-
JIOCTh CyOXaHpa TOpoACKON (pIHTE3H, MOCKOIBbKY B 3pENiON, MOJIHOCTBIO YCTOsIBIIEHCS Qopme,
YCTaHOBKA Ha UyJO DOJDKHA OBITH OE3yCIOBHOH M COOTBETCTBOBATH MPABMITYy CUTYaIllHOHHOTO
npasomnonobus» [Cadpown, 2021, c. 251].

C MHeHMeM JByX HcclleloBaTelel TPYHO He coracuThes. HaMm npeacTasisercs, 4To UCTHHA
rae-to nocepenune. C OHOH CTOPOHBI, «KOIeOaHNE» MEXIy PEealbHOCTHIO U HEPeaTbHOCTHIO
BCerza IPUCYTCTBYET B (paHTacTHKE. A ¢ APYTOH, OHEHpHUIECKHEe MOTHBBI, MOATAIKHBAIOIINE 3TO
KonebaHue, sIBIAI0TCSA CBUIETEILCTBOM ONPENEIEHHOM cTaluy B pa3BUTUU JaHHOIO CyOxkaHpa
(aHTaCTHKH.

B pomane «PactBopuTenb» oOpamiaet Ha ce0si BHUMaHHE MHOTOJIMHEHHOCTh CHOXKETA,
CBsI3aHHAsl C Pa3HBIMU T€POSIMH, BOBICUEHHBIMU B I€HCTBO. DTO AEMOHCTPUPYET TEHIEHLIUIO
(hdHTE3H K 3NIUYECKON MacIITaOHOCTH, 4TO 00YCIIOBJIEHO HE TOJBKO €€ KOMMepLHaau3auei
KaK COCTaBHOH 4acTH MacCOBOH JINTEPATypPhl, HO U U3MEHEHHEM BOCIIPUATHS FOPOJa COBpE-
MEHHBIM 00IIECTBOM: MUCATENh OTKA3BIBAETCS OT H30IMPOBAHHOCTH, TOPOJ CTAHOBUTCS 00-
M JOMOM [T IPEeICTaBUTENeH pa3HBIX CTyNIeHeH CONMaNbHOM CTpaTH(GUKAIUHN U Pa3HBIX
HaIMOHAJIBHOCTEH. B ropose BMecTe ¢ JII0AbMH y>KUBAIOTCS XKUBOTHBIE U NTUIIBI, a TAKXKE
CBEPXbECTECTBEHHBIC CyIeCcTBa (MpU3paku, [IepuKeI3, MATHHOTHE COOAKH ¥ T.II.). ITO CO-
OTBETCTBYET KOHIIEIIINU MUpa Kak OOIBIIOI CEMBH, YTO ONMpPEAESIeT U ITO3THKY BONMICOHOH
CKa3KH.

B pomane «PacTBopuTenb», KaK U B APYTHX POMaHaX, OTHOCSINUXCS K cyOxkaHpY ropof-
CKOM (IHTE3H, BOIUIOIICH MOTUB JBOeMHUpHs: aHTHTe3a KocMoca (pealbHBI COBpEMEHHBIH
Cram6yn) u Xaoca (BooGpaxkaemsiii CTamMOyi1 mmocie 3eMIeTpsiICeHus1). Xaoc BhIpakaeTcs Ha
00BEKTHBHOM U CyObEeKTUBHOM ypOBH:AX. Ha 00BbEKTUBHOM ypOBHE 3TO 3€MIIETPSICEHHE U I10-
Tepsl TePOSIMU JKUIIbS, pabOTh, a TaKKe MOCIEACTBUS 3Toro. Ha cyObeKTUBHOM ypOBHE 3TO
pasnoxeHue/pacna JMYHOCTEH repoeB, X NPEBpAICHNE B JKENE, YTO BHIBOJUT Ha MOTUB
rpexonajaeHus. I'pexonageHue NpouCXoauT B CBA3H yTPATOd IeposiIMU HPAaBCTBEHHBIX LIEHHO-
cTeil. B «30He cuacTbsa» OHU pa30UBaIOT BUTPUHBI M IPabAT Mara3uHbl, BXOAAT B Uy>KUE IIyCThIE
KBapTHUPBL U XO35IMHUYAIOT B HUX, CKOJIAYMBAIOT IIAWKU M HANaJaloT Ha CBOUX XKe TOBApUIIEH,
COONa3HAIOT YyXKHUX JKE€H M MyXeH U, HaKOHell, 0TKa3bIBalOTCs OT Bepsl B bora. OHM rOBOPAT:
«MBI OTOPBAJIHCH OT TE€X MpaBui, KoTopble co3aan bor. Tak 3HaYuT, 3TO M ecTh ocTarbes 6e3
Bora, yiiTi 3a npo3paunyo creHy-rpanuiy. Ocrarbes HaeanHe ¢ cOOCTBEHHOM Bonei» [Yemni,
2003, p. 293]. Mnu: «MsI crepiu bora u BeiOpocuin. IIpeoonenu cTpax CMEpTH, CaMU CTaIH
cozmarensimu. Ml cuactauBe» [Yemni, 2003, p. 413]. Ormernm, 4To B KadecTBe Snurpados
K IVIaBaM [IOMELEHb] IUTAThl U3 KHUTU «BBITHE», T7ie IOBECTBYETCS O TOM, Kak bor B TeueHue
1iecTy AHEH co3gaBai Hall Mup. J[Ba mapajenbHbIX Ipoliecca — 00Kbe TBOPEHHE U TBOPEHHE
repoeB pOMaHa COBEPIIEHHO NPOTUBOINOIOXKHBL Y Ie€poeB pOMaHa OTKa3 OT TPaJULUOHHBIX
IIEHHOCTEH NPUBOANT K OCKYAEHHIO AYIIH, K rpexonageHuio. OHU TBOPAT CBOH MHUp, OCTaB-
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JICHHBIN BOFOM, MMOAMEHAA UCTUHHBIC TYMAaHUCTUYCCKUC HEHHOCTH JIO)KHBIMH UACIMU 06 ux
COOCTBEHHOM, NIEPCOHAILHOM pae Ha 3emie. U 31ech 0co0yro poib HaUMHAET UTPAaTh MOTUB
HakazaHus. [Ipu 3TOM Haka3aHue/BO3ME3 e OCYIIECTBISIETCS CBEPXbECTECTBEHHBIM 00pa3oM:
JIYXOBHOE Pa3joKeHHE COYETACTCA ¢ MX (PU3MYCCKUM Pa3IOKECHUEM, MPEBPALICHUEM Tel B
kKeJje, MATKYI0 Maccy. YKa3aHHOE BBIIIE CBUAETEILCTBYET O TOM, TOPOACKast pIHTE3H BOMpaeT B
ceOst JKaHPOBBIE MPU3HAKH (haHTACTHYECKOTO poMaHa 00 albTepHATHBHON HCTOpHH [Perenkona,
20216] u dhunocopckoro pomMaHa, BEIBUTAIONIETO HA MEPBBIH [UIAH aHTOJOTHYCCKHUE U HPaB-
CTBEHHbIE ITPOOIEMBI.

W3menenne knaccuueckux otHomeHnid Kocmoca m Xaoca, cTpemiieHHe BECTH AHMAJIOT C
XaocoM, 00kHBaTh €ro cBs3aHo, o MHeHHIO T.1. XopyKeHKo, «C MOCTMOIEpHUCTCKUMHY TESH-
JEHIUSIMH, B KOTOPBIX IPUCYTCTBYET TEHICHIMS dcTeTH3almu 31a» [Xopysxenko, 2015, c. 10].
B OOJBIIMHCTBE CITy4aeB B TYPEIKOW TOpOJCKON (DIHTE3U MPOTArOHKUCT MPOUTPHIBAET Xaocy,
cuiaM 311a, MUpP CBEPXbECTECTBEHHOTO JOMUHHUPYET HaJ MUPOM IpO(daHHBIM, IIPEICTaBUTEIEM
KOTOpOTO sIBIsieTcst genoBek [Pernenkona, 2021a, c. 108]. V C. Memnn Xaoc BHOBb BPBIBAETCS B
KOHIIE pOMaHa B )H3Hb CTyAeHTa bepkiHa B Bujie o0pasa nucareis [toBeHa. [f0BEH He MPOCTO
06maeTc>1 C BepKI/IHOM, OH IMULICT €MY ITOCJIaHUs, B KOTOPBIX BCIIOMHUHACT BCE, YTO IIPOU30MILIO
¢ 26 nronpMu 3a 33 [THS 32 CTEKIISTHHOM CTEHOW-TPaHUIICH.

B pomane C. Hemuu B TpancdOpMUPOBAHHOM BU/E IIPEJCTABIEH H MOTHB MyTElIeCTRHs/
MyTU-KBECTa, COSAUHSIIONIETOCs C MOTHBOM TallHbI — Fepou He criema U 0e3 0co00ro pBeHHs
XOZAT 10 YETBIPEXKUIOMETPOBOM 30HE, OCMAaTPUBAIOT J0Ma, MbITAIOTCSA Pa3pelluTh TallHy
CBOET0 IPeOBIBaHMS B 9TOM MecTe. MOTHUB ITyTH B TOPOJCKOH (hIHTE3HM 3HAYUTEIHHO 0CIabIeH
(©.0. UWlepan, I'. Dmuxbank u J. FOmKes) Mo CpaBHEHUIO C aHATIOTHYHBIM MOTHBOM B (DIHTE3H
«meua u BomedcTa» (b. Miocremkaruisiority, O. Yaap). 310 00bSCHACTCS TeM, 4TO TOPOJICKOE
MIPOCTPAHCTBO CaMO MO ceOe CBSI3aHO C CEMAaHTUKON CTATHKH. UeThIPEXKHIOMETPOBAs «30HA
CYACThSI» IPECTABISIETCSI reposiM pomana ortotoM [lopsiaka/Kocmoca cpeau geproro Xaoca
OKpyxaromero ux mupa. OHU HE CTPEMSITCS U3 Hee BBIATH (MCKITFOUCHHE MTPEACTABISIOT CaMo-
ybuiictBa Anpuana u [toib-aHa, KOTOPBIC BBIIUIM 33 MPEAEIbl 30HBI U MOTHOIN B XOIOTHOM,
0€3BO3IYIIHOM MPOCTPAHCTBE). [€pOH XOIAT MO 30HE, UIIYT CAMU He 3Has 4TO. IIyTh-KBeCT
HE MpUOOpeTaeT KOHKPETHOW KOHEYHOM IIeNM — cracTH Jrozei. Ho B koHeYHOM ntore Xaoc
MOTJIOIIAET X — OHU HAaYMHAIOT TpEeBpaIlaThes B xkeine. [lomuepkHeM, 4To OOBIYHO B TOPOA-
CKO#l (hp2HTE3U TOPOJ BBICTYIACT B POJH KOMITO3HIIMOHHOTO M CMBICIO00PAa3yIOLIero EeHTpa,
BHYTPHU KOTOPOTO FePOH COBEPILAIOT CBOI KBECT, T.€., IO CYTH JIeNa, FepOU MEPEMEIAIOTCS He
n3 nokanun Xaoca B Kocmoc (MecTo, cHMBOIH3HpYOLIEe MOPSIOK), @ y)Ke HAXOISTCS BHYTPH
ynopsiaodeHHoro mpoctpanctsa. Y C. MeMHu Bce MPOMCXOAUT HA060POT. [epon He BHIXOLSAT
n3 Xaoca. OHu Uik aymarot, 4to 3to [Topsiaok, Kocmoc. Xaoc ¢ kaxapiM THEM Bce OOJblIe
U OOJIBIIIE MOTVIOIIACT UX TOJHOCTHIO.

V C. leMHU npHCYTCTBYIOT M MOTHBbI KOHCIIHPOJIOTHYECKOTO POMAHA, KOTOPBIE TaKKe
CBsI3aHBI ¢ MOTUBOM TaitHbl [Xopyxenko, 2017]. epou MOCTOSAHHO TOBOPST O TOM, YTO
KTO-TO (HeKasi TailHas OPraHU3alKsl) COBEPIIAET HaJl HUIMH DKCIIEPUMEHT: «MsI, 26 momo-
IBITHBIX, — CHACTJIUBBIC JXCPTBbI KAaKOI'0O-TO HAY4YHOI'0 IPOCKTaA. Mp1 HaBEpHIKa JIC)KHUM C
IUTACTUKOBBIMU TPYOKaMu B TeIle U C 3JCKTPOJAMH B TOJIOBE B KAKOM-TO Mecte» [Yemni,
2003, p. 296]. Nnu: «I'toBEH MOJHOCTHIO HE UCKIIIOYAI BO3MOKHOCTH OOpPETEHHS UMM He-
KOETO BUPTYaJbHOTO COCTOSHUS B KAYECTBE MOAOMBITHBIX JIIOJICH, KOTOPBIX OKUBUIH PAaU
9KCIIEpUMEHTA, TPOBOAUMOTO B OyIylieM B KakOH-TO omnpeaesieHHOW naboparopun. OHH
CTaJd KeM-TO, KTO IPUHAIJICIKUT MECTY, O CYIIECTBOBaHUU KoToporo 3a6si1 bor» [Yemni,
2003, p. 399]. Wnu: «BbepkuH 3HaI, YTO KX MO3TH MOT'YT KOHTPOJIHPOBATHCSA KEM-TO IPYTHM.
Ho Bpsin nu 9TH Apyrue cTanu Obl eMy MHCaTh MOCIaHUE HA 3aCaICHHOW 00epTKE OT eIbI»
[Yemni, 2003, p. 425].
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3AKJIIOYEHUE

[o/(BO/IS HTOTH CKA3aHHOMY, OTMETHM, 4TO B poMaHe C. MleMHHI NpHCYTCTBYIOT CIIEyIOIHe
MOTHBBI — MOTHB JIBOSMHUPHsI, OHSHPUIECKHUI MOTHB CHa, MOTHBBI TPEXOIaACHHs U HaKa3aHHs,
MOTHUB HyTCHIeCTBI/Iﬂ/HyTI/I/KBCCTa, MOTHBBI TalHOM OpraHu3alnu. OTH MOTHBEI ABISIOTCSA HE
TOJIBKO CHOXKETOOOPa3yIOIIUMHU, HO U KaHpooOpasyomuMu. OHl HHTEHCUPUIUPYIOT (Quitocod-
CKYI0 ¥ KOHCITHPOJIOTHYECKYIO COCTABIISIOIIME POMaHa, BRIBOIST B O0ACTh albTePHATHBHOM
HCTOPHH, YTO MO3BOJISIET COUETATh Pa3BICKATENbHYIO (DAaHTACTUKY C aHATM30M OHTOJIOTHYESCKUX
M 9CTETHYECKHX BOIPOCOB. DTO CO3aeT HOBBII THII MACCOBOTO, Pa3BJICKATEILHOTO [IPOU3BE/IC-
HHSL, KOTOPOE MOAEITUPYET (PaHTACTHICCKYIO CUTYALHIO, HO BMECTE C TEM XapaKTEePU3yeTCst IPKO
BBIPAXEHHOW K3UCTECHIMAIBHOM U OBITHIHOM MPOOIEMaTHKOM ¢ aKIIEHTOM Ha XapaKTEepHBIE TS
¢unocoderoro pomana coiicTsa. IIpeBanupoBaHHe HPaBCTBEHHO-TICUXOJIOTHYESCKON IeTepMU-
HaHTHI (MECTO YesIOBEKa B 3TOM MHUPE, BEPHOCTh HPABCTBEHHBIM OPUCHTHPAM) PACIIMPSCT PAMKH
cyOkaHpa ropoJICKoii (h3HTE3H, IIPEBPAIIAET er0 B METa)KaHpP, IOCTPOCHHBIN Ha MOCTMOACPHHU-
CTCKOM CHHTE3€ Pa3HbIX )KaHPOB U ’KaHPOBBIX (opm [Perenkosa, 2010].
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